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OUR. PRESENT SCHOOL OF ACTING. 


The want of massiveness and grandeur 
appears to us the great deficiency in our 
tragedians at present; and we shall never 
have anything better until they learn to 
copy nature, and not Macready. We ad- 
mit that the actor in question was an artist ; 
but his style was defective; and but for his 
real talent and intellect he would never have 
been the first performer in London—marred 
as his merit was by a gasping delivery and 
a broken elocution. And not only was his 
executive power inferior to his conception, 
but Macready was but a minute and ana- 
lytical actor, and in the days of Kean or 
even of Cooke, would have had but the 
second rank. 

Our present actors seldom or never pro- 
duce electric effects. There is no one alive 
but Mrs. Butler upon the English stage 
who can thrill us-with wonder, and re-call 
the days of the great geniuses who are 
gone. 

We have many good performers. Mr. 
Vandenhoff is still, in a few parts, decidedly 
efficient, and in some two or three only falls 
short of greatness. But suppose Mr. C. 
Kean plays Lear, or Mr. Creswick Hamlet, 
or Mr. Wallack, junior, Macbeth, is it 
likely they will be very attractive? Cer- 
tainly at_ a west-end theatre like the Hay- 
market there is no actor who will do much 
more than pass muster. Those who recollect 
Kean’s Othello would not trouble themselves 
to witness that of Mr. Phelps; those who 
have admired o’Neil, and thrilled beneath 
the power of a mighty genius like that of 








Siddons, will not pay to hear good second- 





rate acting from Miss Vandenhoff and Mrs. 
Warner. 

A new sehool—a great actor—can alone 
regenerate the stage, and without this it 
must perish, A VETERAN, 





~ METROPOLITAN THEATRES. 


This week being Passion Week, deprives 
us of giving any account of the legitimate 
houses, they being closed, ‘‘ a custom more 
honoured in the breach than in the observ- 
ance;” however, we can give our readers 
some idea of what they may expect in the 
holiday week, At the 

Haymarket.—The Brothers Brough are 
the authors of the forthcoming burlesque 
at this house; it is to be a parody of the 
drama of The Corsican Brothers, at the 
Princess’s Theatre. It is said to be verv 
clever and amusing, and our old friend 
Keeley is to have a good part in it, 

Princess’s.—A new fairy tale, entitled 
Wittikind and his Brothers; or, The Seven 
Swans Princes and the fair Melusine is to 
be the entertainment for the holiday visitors 
to the theatre. The dialogue is said to be 
remarkably witty and pointed, and the scope 
afforded for scenic display and beautiful 
costumes will not be overlooked by the 
management, who have determined to pro- 
duce it with a degree of splendour befitting 
the grand and romantic character of the 
story. The part of the fair Princess, who 
has been reared as a shepherdess, will be 
played by Miss Carlotta Leclercq. 

The Lycrum will supply us with a new 
drama by a popular author, whieh, if it 
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prove successful, will introduce a new species 
of drama to this country. It consists of 
eight acts, and will be the only piece played 
during the night. The entire strength of 
the Lyceum company, including Madame 
Vestris and Mr. Charles Mathews, besides 
Mrs. Chatterley, who makes her re-appear- 
ance on the stage, will be included in 
the piece, which, we understand, affords 
great scope for the talent of Mr. Beverley 
in the production of scenic effects. 

Surrey.— The Easter entertainments 
promise to be most attractive. The con- 
tinued success of The Corsican Brothers 
would, of course, render its withdrawal 
unwise, consequently, besides this effective 
drama, with all its mystic appliances, there 
is to be a petite comedy, for the first appear- 
ance this side the water of the clever little 
Bateman children, and a new burlesque, the 
last scene of which is said to outvie in 
splendour that which all London went to 
see in the late long-lived pantomime at this 
theatre. 

The Grectan Satoon will produce an 
entire new piece, entitled Spirits in Bond ; 
the scenery and dresses will be superb. 

Mr. Bunn is preparing an Easter piece 
ona grand scale. The City, Standard, and 
Britannia Saloon are going a-head. 

Strranp.—On Saturday last we witnessed 
at this theatre the representation of three 
pieces—Matrimonial Prospectuses being the 
first, in which Walter Lacy sustained the 
part of Filagree. Even in this small cha- 
racter the brilliant talent of this animated 
and accomplished actor is cospicuous ; but, 
we repeat what we have before said, that 
Walter Lacy is the best actor in his line of 
the present day. France has Rachel in 
tragedy, Bouffe in comedy, and Lemaitre in 
melodrama; and England, though she has 
no Rachel, can boast of a Mrs. Keeley, a 
Walter Lacy, and a Mrs, Stirling, whose 
finish, taste, spirited and natural style, keep 
alive the conviction that that our country is 
not deficient in the highest comic ability. 
There is a Mr. J. Rogers at this theatre 
also, who plays in The Ragged School, who 
is a very clever performer, and so is little 
Miss Saunders; therefore, it is no wonder 
that an agreeable evening can be spent at 
this pleasant little home for comedettas, 
We only wish that a theatre somewhat 


larger were devoted to entertainments of a 
higher order, where the acting might be of 
the same superior description. We under- 
stand that Walter Lacy will soon be added 
to the corps of the Princess’s, and we 
cordially congratulate Mr. Kean on such 
an accession to his company. But let us 
hope that we shall see our first comic actor 
in pieces worthy of his real genius. 

City.—A concert rather remarkable for 
its variety and the feats of a clever necro- 
mancer have combined to attract good 
audiences here for the last three nights. 
On Monday the dramatic season will be re- 
sumed, when a variety of new pieces will be 
performed, together with Mr. Charles 
Webb’s excellent drama of the Corsican 
Brothers, in which by the way—our old 
and indeed the general favourite Mr. N. T. 
Hicks appears to very great advantage, and 
acts admirably. 

STanparp.—A great variety of attractive 
amusements comprising tumblers, conjurors, 
Chinese bell-ringers, cum multis aliis have 
been presented this week at this popular 
house and have succeeded in attracting a 
more than average share of patronage. On 
Monday next three new pieces are to be 
presented for public favour, and the whole 
arrangements of the establishment amply 
testify the unremitting zeal displayed by 
the manager for the gratification of his nu- 
merous patrons. 











AMATEUR THEATRICALS. 


GOUGH STREET. 


Othello was performed here on Thursday 
last, with nearly the same cast as on a for- 
mer occasion; Mr. J. W. L’Oste has very 
much improved in nis acting of the Moor, 
but he has alimited power of voice, and is 
not altogether capable of great expression 
though his conception is good. His brother 
acted with care, and sometimes with good 
effect in the part of Iago, which he took at 
a short notice; if he was tame at times, it 
might be in consequence of a thin audience. 
The part of Roderigo was efficiently sus- 
tained by a young gentleman whose name 
we do not recollect; Mr. Warde did ample 
justice to the character of Brabantio, and 
Cassio found an able representative in Mr. 











Thomson. Miss Grosvenor played Desde- 
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mona with her usual ability, and looked the 
character interestingly, it is the best part 
we have seen this young lady play; Miss 
Mortimer added to her reputation by her 
energetic acting in the character of Emelia. 
Other engagements prevented us staying 
to see the comedy of the Honey Moon, which 
was well cast, particularly the female cha- 
racters by Mesdames Grosvenor, Herbert, 
and Elton. 


CAMBERWELL ROOMS. 


Mr. Witriam Harrison.—This gentle- 
man gave a dramatic entertainment at the 
above hall last week, which our reporter 
attended, His part of Hamlet was very 
effective.; Mr. H. evidently feeling the 
solemnity of the character, and playing to 
life ; his audience (numerous and respecta- 
ble), paid marked attention to his perfor- 
mance and a breathless silence prevailed, 
interupted only by sounds of applause at 
their hands ; nor was he less successful in 
his comic scenes, Hamlet and the Grave- 
digger, were delineated with versatality of 
talent and comic acting seldom witnessed in 
the same performer, and the, alternate 
changes in the visages of the audience of 
“solemn” and “ Ludicrous” displayed 
their sensibility of the genius and talent ex- 
hibited by Mr. Harrison. His delivery 
was clear and defined, his acting effective. 
In Money he was at home to a miser, and we 
never remember seeing the various charac- 
ters in the celebrated “ will scene” played 
more effectually by different actors than 
was personated by Mr. Harrison upon this 
occasion individually, and we set him down 
as a good orator and clever actor. One 
word of advice before we conclude, in 
which we beg to recommend that where 
necessary to make any introductory remarks 
upon the language of an author that they 
may be made in their proper place, and not 
be allowed to break the thread of the wri- 
ter’s lauguage which to him is an injustice 
and also detrimental to the orator, as by 
such interuptions to the original discourse 
by self-made remarks, it takes an audience 
off their guard and loses perhaps the last 


sentence of the dialogue before the auditory 
recover themselves to their former feelings 
of respect for both Author and Actor. 


ANDERTON’S HOTEL 

This Concert Room was well attended on 
Saturday evening: Mr. Edmonds, the 
celebrated Comic Singer of Cremorne Gar- 
dens, gave an entertainment, consisting of 
songs and a comic sketch, entitled Hints on 
Etiquette, which went of with immense 
eclat. Amongst the many given, that of 
the ‘ Introduction to Society,” “‘ Your be- 
haviour at Home and from Home,” ‘‘ The 
Bachelor and the Married Man,” &c. were 
most prominent. The modern Shakespere, 
Bunn, and the well-known Baron Nicholson, 
were excellent hits. Mr. Edmonds has 
come out in a new character, and fully 
justifies us in saying he has no equal in this 
kind of entertainment; the piece is ably 
and sensibly written, and was delivered 
with point and humour. One comic song, 
‘That beats me,” is a rare touch{at the 
times, and will beat most others for some 
time to come. He was well supported by 
Miss Seymour, at the pianoforte, who sung 
‘*Charming May” very sweetly. The 
gentlemen at the Morning Advertiser office 
have formed themselves into a Choral 
Society; they assisted upon this occasion, 
and sung some Glees and Niggar Melodies 
extremely well. The entertainment was in 
every way successful, and Mr, Edmonds 
was enthusiastically applauded, By-the- 
bye, we ought not to omit to notice a Mr. 
Winterton, who gave “ Imitations of Lon- 
don Actors” in an admirable manner, 





WHAT IS THE FATE OF THE DRAMA 
AT OLD DRURY? 
To the Editor of the “ Theutrical Journal.” 


Sir,—What are we to surmise from the 
course now pursued by Mr. Bunn at Drury 
Lane? Are we to presume that his at- 
tempt to restore the legitimate drama to its 
wonted position at this (once) Temple of the 
Muses has ended in a failure? Whether 
from want of better management) or from 
the fact of his retaining two companies) 
that it cannot so well be supposed of Mr. 
Bunn, whose untiring exertions as manager 
in our English theatres have acquired for 
him the conjunct appellation of the “ inde- 
fatigable.” But why his attempt to restore 
the drama has failed I know not; for when 
Macbeth was performed, with all the atten- 





dant, sublime, and grand music of Locke, 
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the house assumed an ancient aspect, and 
was filled to overflowing; and yet, the tide 
of dramatic representation seems to have 
ebbed out, and the dramatic corps become 
unemployed in the representation of the 
legitimate ; and, moreover, Mr. Bunn falls 
back upon the spectacle of Azael, with Mr. 
James Anderson, Cooper, &c. as its sup- 
porters. 

Azael is good, but the drama—a more 
solid performance—is needed to take prece- 
dence. Sufficient has not yet been done 
during the present season to test how far 
public appreciation for the legitimate ex- 
tends, therefore why sink it ipse facto in a 
mere breath. 

Why should the operas monopolize each 
successive night at this national theatre, to 
the total exclusion of the histrionic, which 
ever before emitted that class of dramatic 
representation, and gave birth to that dis- 
play and genius of Garrick, Kean, Barry, 
Kemble, Young, Macready, and Mrs. 
Siddons, which won the admiration of their 
brethren? Why not devote those nights on 
which Mr. Sims Reeves does not sing to 
the representation of those writings of 
Shakespere, Cumberland, Cibber, Lytton, 
J. W. Marston, &c. which ere now have 
called forth the universal applause of legiti- 
mate auditors, both in England and 
America. 

It is true Mr. Bunn has not a first-rate 
histrionic company wherewith to produce 
high-class dramatic performances; but he 
has, nevertheless, a good one, and one that 
is capable of doing much; with Miss Helen 
Faucit, Mr. James Anderson and Cooper 
at its head, not forgetting the talented Mr. 
Belton, who, from his late fine characteristic 
playing, promises most fairly to become an 
actor of great ability and considerable worth, 
but rarely to be met with. Surely with 
these highly talented members, and their 
minor supporters, something might be done 
to raise up Old Drury once again upon its 
legs of yore, and give the lovers of the 
drama a treat, so that they should be able 
to say, 

“The play, the play’s the thing ;”’ 
and thank good Thespis that first gave the 
whim, I am, Sir, 
Your obedient Servant, 
B. W. W. 








CORRESPONDENCE. 

R. RowLey.—Mr. Phelps was born in the year 
1806, and Mr. C. Kean in the year 1511. 

Homer.— When we say “greatness,” of course 
we mean genius. No doubt if an actor like 
Edmund Kean were to appear, the drama 
would revive. 

X, X —It was onr intention to have inserted his 
article this week, if we had room, 

W. DocGett.—We will look to our file and 
endeavour to get you the information, 


G. Proctor. —We will look over the document 
at our leisure, 


H. Perers,—Let us see the farce, and we will 
advise accordingly. 

W.S. C.—This is not the season for a Panto- 
mime—the writer is not expected to arrange 
either the dancing or music. 
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OPERA SEASON AT MANCHESTER. 

We .copy the following from the Man- 
chester Guardian, being an able written 
document of the merits of some of our 
English vocalists who have been engaged 
at the Theatre Royal, during the last season. 

The opera season at our Theatre Royal 
terminated on Saturday last, before a nu- 
merous and well-entertained audience ; and 
whether the season has been profitable to 
the manager or not, the musical public have 
at least to thank him for many lyric treats 
of a high order. He secured some of the 
best talent available at the time for Italian 
and English opera, with a band and chorus 
quite competent to give us a satisfactory 
exposition of the works selected ; and if oc- 
casional incompleteness of production have 
been felt, that defect lies quite as much at 
the door of the public as of the management. 
An opera will not in the prvoinces, as in 
London, ‘ run” many nights in succession. 
After the novelty has subsided, tle audiences 
fall off, so that by the time any given opera 
has begun to move smootlily, and when, 
therefore, the music has become more en- 
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joyable, the nightly loss to the treasury has 
become large. Hence the rapid succession 
of operas, without the possibility of sufficient 
preparation ; and the marvel has often been, 
that they have been done so well. 

Madame Clara Novello headed the list of 
vocal principals, and she affords an apt illus- 
tration of the difference between a vocalist 
and the dramatic singer. In the concert 
room she charmed the ear and satisfied the 
judgment by the voluptuous beauty of her 
voice, and her refined vocalization. On the 
stage, where the merging of personal con- 
sciousness in the character embodied is es- 
sential, there was a “ put on” deportment 
and mental embarassment, which indicated 
that the accomplished musician was deficient 
in the dramatising faculty ofthe actor, On 
the stage she was the gentlewoman consci- 
ously out of her sphere, rather than the self- 
forgetting and impulse actress, As a vo- 
calist proper, Madame Novello is among 
our most delightful recollections: on the 
stage, our pleasure was qualified by the dis- 
crepancy between her dramatic and her 
vocal talent. 

About Mr .Sims Reeves, so well known 
and so popular, few words must suffice, as 
we have the misfortune to differ somewhat 
with the public estimate of him. Ifhe will 
assiduously cultivate his #reat natural ad- 
vantages, and develop by judicious training 
(so as to increase its emotional quality and 
its flexibility), his singular telling voice, he 
may realise the highest of the high encomi- 
ums which have been showered upon him ; 
and we are fain to believe, indeed, that since 
Mr. Reeves became a Benedick he has 
made a start in the direction indicated. 


Mr, Allen is in many respects the con- 
verse of the artists just named, Nature 
appears to have intended him for a lyric 
actor. He is a compound of impulse, ex- 
citability, and passion. He is the lyric 
Macready, and much as we admire his mu- 
sical talent, we always go to the theatre to 
see him act, certain that we shall witness 
some new and striking effects, deeply pon- 
dered no doubt, but always having the 
charm of impulse.’ He is the most finished 
of our lyric elocutionists ; and whatever the 
exigencies of the music, the requirements of 
rhythm, accent, and distinct articulation are 
always observed with critical nicety. His 











musical qualities seem to have been cultiva- 
ted toa pitch of almost fastidious refinement. 
The warbling of his flexible voice have well 
earned for him the title of the English 
Rubini, while we are led to admire the fine 
artistic contrivances by which he is enabled 
to impart to the Stentorian songs of ‘* When 
the brave sons of Poland,’ and such like, an 
almost heroic force of delivery. We should 
much like to hear Mr. Allen sing *‘ Adelaide,” 
or, “11 mio tesoro ;” how he would sing 
them we infer from his exquisite pathos in 
Mr. Loder’s lovely song “ Wake from thy 
tomb, Giselle,” ‘‘ My sister dear,” from 
** Masaniello,”’ and in that class of songs. 


Mr. Whitworth has won himself into high 
favour with the public by the fine taste and 
careful preparation which characterise all he 
does, no less than by his great musical talent 
and manly presence. He “ makes-up” 
with the eye of a painter; he is a study in 
that respect; indeed, his stern old warrior 
in the * Puritans,” looks like one of Van- 
dyck’s pictures imbued with life. If Mr. 
Whitworth is somewhat deficient in the ex- 
cessive vivacity of the Italian basso cantante, 
his superb voice is heard to great effect in 
flowing music ; and, on the whole, we con- 
sider him our best English basso ; in some 
characters he is unapproached. 

Jn this general estimate we must not for- 
get three painstaking and useful actors— 
Mr. Summers, Mr. Thompson, and Mr, 
Foote, who have always given significance 
to the choral groupings, by entering into 
their full spirit. 

We only echo the general voice when we 
say that Miss Isaacs is one of the most ver- 
satile and agreeable lady-artists with whom 
the Manchester public is familiar. In the 
arduous requirements of an opera season 
like the one just over, we have always found 
her at her post, and in both a musical and 
dramatic sense acquitting herself most hon- 
ourably. Miss Susan Kenneth’s recent and 
brief study in Itally has imparted to her 
greater freedom and energy of style, but at 
the occasional expense of her voice, which 
she is wont to tax unduly, and with a gliding 
of the notes not always agreeable. This 
young lady has great musical skill and per- 
ception, however; and we would especially 
refer in proof of this to her very tasteful 
execution of the contralto part in the duct 
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from “* Maritana”—“ Sainted Mother.” 

Mr. Seymour’s arduous task of leader has 
been discharged with his accustomed skill, 
which, after the many well earned eulogi- 
ums which have been passed upon him, is 
the highest praise that we can bestow. Mr. 
Charles Anthony, the genial, enthusiastic, 
and able chorus-master and prompter, has, 
in his unseen and unheard labours, acquitted 
most creditably ; and an expression of warm 
approval is also due to Signor Attardo, the 
patient and accurate music copyist and li- 
brarian. 

Mr. Loder came among us a comparative 
stranger, at the commencement of the season: 
he leaves us, at the end of it, entertaining 
the highest respect for him as a composer 
and conductor. His “Night Dancers” is one 
of the very best of our modern operas, 
abounding with originality, musical beauty, 
and deep knowledge of the constructive laws 
of his art, both vocal and orchestral. Some 
of his even more classical compositions we 
have heard spoken of with the highest re- 
spect by musicians, and he is a most accom- 
plished pianist. His conducting of the 
operas has been marked by intelligence, 
firmness, and zeal, all controlled by a most 
refined taste.—From an Old Correspondent. 





LOLA MONTES. 

This lady was announced to commence 
an engagement at the Hloward Atheneum, 
Boston, (United States), on the 15th March. 
In anticipation thereof, the Boston Times 
says :— 

“The community is already on the qui 
vive about procuring tickets for the per- 
formances of this interesting being. Her 
beauty, her sparkling wit, her grace, her 
talents as an artist, and her wonderful adven- 
tures, all combine to render her an object 
of unusual interest and attention. Beset on 
all sides before her arrival in America, by 
subtle and uncompromising foes, she was 
compelled to assume one of the attributes of 
the sterner sex; but now, relieved from that 
necessity, she takes the position of a lofty 
intellectual, and noble-hearted woman. In 
this capacity she has been respected and es- 
teemed in all the cities where she has yet 
appeared. In Washington and Richmond 
particularly, she was the attraction of the 
most polished circles of society, and the im- 





pression she made was pleasant and enduring. 
We have no doubt she will be received here 
ina manner equally gratifying to herself 
and honourable to those who can appreciate 
talent and true merit.” 

The same journal contains the following 
remarks, 

“ We understand the professional arrange- 
ments connected with her engagement have 
been conducted in the most liberal spirit by 
the management of the Howard ; and that 
no efforts will be wanting to place this great 
modern, intellectual, sarcastic and artistic 
wonder in a glorious position before the 
Boston public. 


PROVINCIALS. 


Soutnampton.— Mr, Plunkett continues 
to have excellent houses; this gentleman has 
become quite a favourite with the visitors and 
inhabitants of this fashionable locality. Mr- J. 
Parry is now acting here with greot success. 


NEWCASTLE.—THEATRE RoYAL.—The house 
has been very well attended. At present all 
hands are engaged upon the forthcoming Easter 
novelties, which it is stated wil be produced 
upon a scale of great splendour and general 
effect. 

Norwicn.—Mr., Clarance is very busy cater- 
ing for the theatrical public for Monday next, 
when most entertajning dramas will be presen- 
ted upon the usual’ scale of liberality displayed 
by this gentleman. 





LeEens.—PRINCESs’s,—Several new engage- 
ments have been formed here for next week, 
and a variety of novelty will be presented upon 
a scale of unwonted brilliancy, Mrs, W. S., 
Thorne will re-appear on that evening in a new 
and most effective character. 


MANCHESTER—THEATRE RoyAt.—On Mon- 
day, March 29th, Mr. and Mrs, Bickerstaff took 
took their benefit. The pieces selected were 
Much Ado about Nothing and Belphegor, in beth 
of which pieces Mr. and Mis, Charles Dillon 
appeared; at the close of each piece they were 
loudly called before the curtain to receive the 
applause of a delighted audience—indeed, on 
the appearance of this gentleman in the opening 
scene of Belphegor he received two rounds of 
enthusiastic applause, such as we have not wit- 
nessed |for along time; he played the part, as 
usual, in a most touching and beautiful manner, 
Mr.,Wood played Cocu capitally, and merits our 
hearty encomium. The other characters were 
all admirably ‘sustained, The theatre closed on 
Saturday, till Easter. 


Queen’s THEATRE,—This theatre re-opens 
immediately. , 
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Free TRADE Hati.—Pablo Fanques Troup 
still continues to draw crowded houses. The 
matchless Mc‘Cullum concluded his engagement 
with Mr, Pablo Fanque on Saturday last; dur- 
ing his stay he has been rc-called on the occasion 
of every performance, and on his last appear- 
ance he met with a double call. Mr. H. 
Williams bids fair to be a clever rider, he 
executes some very clever feats on two horses, 
but we should recommend him not to attempt 
somersaulting in public till he has had more 
practice, as the attempting of which prove a 
decided failure. Mr. Mosley personated the 
principal characters from Boz’s ‘¢ Pickwick ”’ in 
capital style; Mr. Stonette introduced his 
beautiful dog ‘‘ Hector” with great success ; 
we understand this gentleman took a benefit on 
Monday, the Sth inst., in conjunction with Mr. 
Williams, we hope they had a bumper. 





OUR LITTLE CHATTER BOX 








Sono THEATRE.—We] are sorry we cannot 
speak with much favour of the performance of 
the Sheridan Club, on Monday last. However 
leniently we may be disposed to examine an 
amateur performance, we nevertheless expect 
to find the outline, at least, of the principal 


We much regret to state that the health of 


Mr. Charles Kean continues to be very indiffer- 
ent; on Saturday last a rumour was prevalent 


that he was seriously indisposed, this however 
we are happy to add is not the case, 


A New DRAMA possessing very considerable 
novelty in story, incidents, and general stage 
effect, from the practised pen of Mr, Edgerton 
Wilks appears immediately, and is likely to be 
acted simultaneouly at several of our metropoli- 
tan theatres, 


Tue Precejannounced at the Adelphi for 
Monday next, is entitled The Queen of the 
Market, and in which Mrs, Keeley re-appears 
(a capital engagement this) is another version of 
the French drama done by Madame Vestris 
some little time back at the Lycenm under a 
name extreemly familiar. 


Mr. Boron opens the Marylebone on Mon- 
day next, with the Tempest and a ballet. We 
hear that Mr, Henry Lee rejoius this company 
immediately, and are glad to find such is the 
case, that gentleman being so emminently and 
deservedly a favourite with the west-end public. 


THE New SPECTACLE now in preparation at 
Astleys Amphitheatre is by James Barber Esq., 
author of the Weaver of Lyons, The Black Law 











parts correctly shadowed. However, the in- 
ference of this may not apply to the Fathom 
and Modus, it bears but too strongly on the 
Clifford and Master Walter, whose inaccurate 
conceptions frequently created risibility. Sir 
Thomas Clifford is a brave high-minded, warm- 
hearted Englishman, a despiser of fashion and 
folly, and a thorough admirer of all that is un- 
garnished, natural, and pure. Our friend on 
Monday was very wide of this] mark. Was 
Master Walter better? Did he show the deter- 
mination to correct a fond girl’s follies, that 
should have been not only visible, but the chief 
point in the pourtrayal of the character. Let 
our friends of * The Sheridan ’’ look to this, and 
next time our notice will be a pleasure to them 
as well as ourselves, None of the other male 
characters call for special remark. The Helen 
was neatly developed, and with a little more 
liveliness in the scenes with Fathom would have 
been avery praise-worthy performance through- 
out. We strongly advise the young lady who 
played Julia to confine herself within a more 
limited range. The continued exertion of her 
physical powers must have been very painful to 
her hearers. Julia is not a creature of wild and 
unnatural impulse, but an unsophisticsted in- 


telligent girl, temporary deprived of all that is 
to be admired in woman by the allurements of 
and her violent scenes are but a 
struggle between love and wounded pride—or, 
to speak more familiarly, between her pure self 


fashion ; 


and the evil her vanity has brought upon her. 


of Martinique. 
Mr. Lovett has a new play at the Princess's 


Miss VANDENHOFF and her father leave the 
Haymarket, to fulfil some provincial engage- 
ments. 


Mr. Titsury has left Drury Lane. 


Mrs. BARRow (late Miss Julia Bennet), is 
playing at Philadelphia to crowded houses. 


Puncn’s THEATRE.—Mr. Copeland has, we 
hear, under-let it to Mr. Tyrrell. 


Mrs. Keeley will make her first appearance 
at the Adelphi on Easter Monday. 


Mr. Wippicoms,.—We are informed this 
comedian will leave the Surrey Theatre, and 
cross the water. 


Mr. JosHua Sitspee, the American actor, is 
performing at Birmingham. 


Signor NeGrini.—This gentleman has been 
secured for the Royal Italian Oper, although 
announced at her Majesty’s Theatre. 


Drury Lang.—We believe it is in coutem- 
plation ere the theatre re-opens on Easter Mon- 
day, to reduce the prices of admission to all 
parts of the house, and abolish the half-price, 
There can be but one opinion on the policy of 
this movement. A grand musical performance 
was given at this honse on Monday evening, 
consisting of Mehul’s “‘ Joseph,” and a concert 
of vocal and instrumental’ music, executed by 








eminent English and foreign artists. 
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CONUNDRUMS—* DICK’S LAST.” 


What shoes are best for getting water from a 
well? Pumps. 


Why is a wife more than a match for her 
husband? Because she is the better half. 


Why is a woman with money like a bird of 
fine plumage? Because she’s in feather, 


When a man and wife are quarreling, what 
two usefal articles do they resemble? Hammer 
and tongues. 


When a wife takes a shilling on the sly from 
her husband’s pocket, what article of furniture 
does she resemble? Drawers. 


If a person thieves from Margaret, what nails 
does she resemble? Steel pegs. 


When is a shoemaker like a doctor curing a 
wound? When he is heeling (healing). 


When is a man bad in memory like a man 
trying to obtain payment of a debt a second 
time, but refused? because he don’t recollect 
(re-collect). 


When is there gratitude in a fire? When 
its grateful (grate full). 


When is a single plank a great quantity of 
wood? When its a deel (deal) 


When is a tree frnit? When its a pine. 


When does a man see more than he looks at? 
When he sees double. 


If an aristocrat is beyond the reach of 
poverty, what Duke does he resemble? Well 
in Ton (Wellington). 


If a man sleeps at your house, what admiral 
does it resemble? Nap ’ere (Napier). 

At. what time isthe sea good for bad eyes? 
When it is*high (eye) water. 

A lawyer, addicted to drinking, meta friend 
of temperance, and said “ I shall win the cause 
of ‘ Plucken versus Plumage,’ for I have ruisd 
a point.” The other, interrupting him, ob- 
served, “ you would much rather raise a pint.” 


* es 


ADVERTISEMENTS. 








SOHO THEATRE, (late Miss Kelly’s) 73 
Dean Street, Soho, The above elegant Theatre 
(which has been splendidly’ decorated and will 
contain 700 persons) to let, nightly’ or’ weekly, 
for public or private performances, concerts, 
lectures, private relrearsals, &c. Charge for 
concert (includiug gas) £6. Mr. Gilbert’ pre- 
pares’ pupils for the stage, comprising instruc- 
tion in the grammar of the stage, elocution, the 
use of the foils and broad sword, the fart of 
“making up” the face for character, tlie 
cheapest mode: of preparing a wardrobe, with 
absolute practice of acting on the stage; the 


Se 








method of ‘procuring an engagement, and all 
information necessary to prevent the tyro from 
being subject to the usual annoyances and 
impositions. Instruction given in the stage 
business of a single character, Benefits got up 
for Philanthropic and other Societies at very 
reduced charges and a company found if 
required. The office is open every evering 
where casts of pieces may be seen and every 
information given by CHARLEs G, GILBERT. 





KOSSUTH, the HUNGARIAN EXILE- 
— BLOOMER COSTUME: Five beautiful 
varieties, by which the public may judge 
if this dress can ever become popular, are now 
added to MADAME TUSSAUD and SON’S 
EXHIBITION.—Admission—Large Room and 
Hall of Kings, Is.; Napoleon’s' Shrine and 
Chamber of Horrors, 6d.—Open from 11 till 
dusk, and from 7 till 10.—BAZAAR, Baker 
Street, Portman Square. 





CASINO DE VENISE, 218, Hien Hosnorn. 
This.most Commodious, Elegant, and. comfortably 
appointed Ball Room is Open every Evening. 
Mr. W. M. PAcKER’s celebrated Band, com- 
prising. the following distinguished, professors, 
viz. :—Messrs. Zerbini, E. C. Frewin, T.\ Field, 
Chinery, T, E, Thompson, C. Marriott, W. H. 
Barrett, John Cruft, W. Griffiths, Geerge 
Taylor, Chapman, R, Kimber, Jones, W., White, 
F. Berrington, R, §. Rockstro, Whitehead, 
Joseph Tyler, James Tyler, Luke Berrington, 
E. B..Erlam, J. Thomas, Chas, Thomas, Josh, 
Thompson, &c. &c,, will perform all the new 
and favourite Dance Masic, by every composer 
(native and foreign) of repute; including those 
of Labitzky, Bosisio, Coote, Tinney, D’Albert, 
Jullien, J. B. Zerbini, H. Oakey, T. Browne, E. 
C. Frewen, T. Baker, Montgomery, W. Guernsey, 
Pilodo, Wallerstein, J.M. Jolly, Kenig, Marschan, 
Krnesto,.&c, &c.; commencing each evening 
with a GRAND OVERTURE by one of the 
following composers :—Rossini, Weber, Auber, 
Balfe, &c. Musical director andyconductor— 
Mr, W. M. Packer, Master’s of the ceremonies 
—Messrs. Giovannelli, Wood, and Henry Mott, 
The picture galleries, divan and balconies, 
command a complete view of the ball-room. 
Doors. open at half-past Seven and close ab 











Twelve, Admission 1s, 
SUBSCRIPTIONS. 
Three Months «» One-Shilling 
Six Months ... Two Shillings. 
Twelve Months Pour Shillings.) «i 


Published every Wednesday Afternoon. at 4 o’clock ‘for’ 
the Proprietor, by S. ¥. Collins, 113, Fleet-street, to be had. 
of Vickers, Holywell-street; J. Allen, Warwick-lane ; 
Hartis, Blackfriars-road ; Scales, 195, Shoreditch; and alf 
Booksellers and Newsvendors. 

Manchester, J, Heywood, 170; Doomngate : Birmingham, 
W. Pratt, 82, Digbeth ; J, E. Forsyth, 24, Scotland Place, 
Liverpoel, To be had by order in any of the Provincial 





Towns, 
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